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Iwas enjoying a rare Sunday morning at home. This was
during April 1976 and I was not flying for United nor fer-
rying one of Al Paulson’s old airliners or out on a movie
shoot so I was having a cup of coffee and reading the

paper when the phone rang at 7 am. Answering, I was greet-
ed by a voice enquiring if I was Clay Lacy. Replying in the
affirmative, the voice, which had a slight accent I could not
initially place, informed me that “I’m the Human Fly and I
am the world’s greatest stuntman.” Well, that was a pretty
bold statement. “I’m from Montreal [that explained the
accent] and please hear me out before you hang up.”

I agreed and this strange call continued, “Evel Knievel
told me to call you.” Oh, just great I thought. “I want to be
strapped to the top of one of your Lear Jets and have you fly
me inverted two-feet off the ground at 500-mph. I want to
do this at the Bonneville Salt Flats. Is it possible?”
Obviously, this was not a normal Sunday morning request.

The Fly, as he would become known to one and all, chat-
ted on for a few more minutes on how I could aid him in
more firmly cementing his “world’s greatest” title in the mind
of the public. Eventually, I had to stop him. “Look here, Fly,

what you want is impossible. First, what you are asking to do
is something the Lear can’t do; secondly, the wind force at
500-mph would tear you into little pieces, and thirdly, and
most importantly, it might get me killed in the process.” 

Most everything I have done in aviation has been for the
advancement of the aeronautical sciences and what the Fly

was requesting was definitely outside of that box. Actually,
what the Fly was attempting to relay to me that morning
made some sense — at least from a marketing point of view.
In 1972, friend, author, and fellow pilot Martin Caidin had
written a novel titled Cyborg about an American astronaut
gravely injured in a crash. Briefly, the novel went on to show
how the main character — a Colonel Steve Austin — was
“rebuilt with the latest technology” that gave him near
superhuman powers. Our hero then used his new powers as a
government secret agent. The novel was snapped up by
Hollywood and converted to the very popular TV series

called The Six Million Dollar Man starring Lee Majors. The
program began airing in 1973 and, for whatever reason, the
series became a popular-cultural icon. 

This is where the “Sausage Kings of Canada” entered the
picture.

Hollywood films of the 1970s were always calling for bigger
and better stunts — a time period when such dangerous activi-
ties were basically unregulated. Evel Knievel became a house-
hold name for his daredevil adventures such as when he made
a motorcycle jump over 13 buses at Wembley Stadium while a
capacity crowd roared its approval — plus Evel was making

money, lots of it, and this fact was not
lost on Giuseppe “Joe” Ramacieri and his
brother Dominic, both of whom were
working for father Pasquale in the fami-
ly’s Les Aliments Roma sausage factory in
Montreal. “We made the best pepperoni
sausage,” Joe — who would not have
been out of place in a Godfather movie
— later recalled as he waved around a
cigarette, something that would kill him
by 2007. “But making pepperoni is not
only boring but it is also very cold and
hard on the hands so both Dominic and
I wanted to do something else, some-
thing bigger where we would gain fame.”

During 1975, at the height of The
Six Million Dollar Man’s popularity, the
brothers reasoned they could escape
their father’s sausage business by creat-
ing a “superhero” — a character that
could literally leap tall buildings in a
single bound. Trouble was, neither
brother had any talent in this field.
They could not ride motorcycles, they
had never attempted any form of stunt,
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The Human Fly in all his glory. For the flights, the Fly had a
custom-made leather outfit that was relatively thick. He also
wore an “armored” chest plate so that the increasing force of the
slipstream would not collapse his lungs.

“Alan Paulson’s guys gave a lot of thought on how the Fly would
be mounted atop the DC-8,” said Clay. “The post was firmly
mounted to a fuselage frame and then bracing wires secured it
even further. Oddly, the Fly did not show that much interest in
the process. When it came time, he just let his crew strap him
onto the post and away we went.”

“Of course, we had to inform the FAA of our project and they began to take some
interest. They wanted to see our engineering regarding the post and time was really
starting to run out before the air race and show. I knew the Human Fly would be a huge
draw so I wanted to get pre-race publicity going on TV but the Feds sort of dragged their
feet,” recalled Clay. “Then, they wanted us to do a flight with the post in place along with
weights approximating the body weight of the Fly. We did that but the clock was really
ticking.” In this view, Clay has the gear coming up on the DC-8-30 as he gets airborne
with the post and weights in place. (Jim Larsen)

Clay begins a long and gentle in-bound turn toward the Mojave Airport. This is the photo that caused so much trouble with the
Japanese government. “As you can see, this view — which went out in the international press — shows the Fly to advantage but it also
shows the JAL markings and national registration,” notes Clay. “Al and I were surprised by all the fuss caused by the Japanese because,
as Al noted, the DC-8 was in the exact same condition as it had been sold to him.” The photo was taken from one of Clay’s Lears that
was flying a tight formation with cameramen aboard.


